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Introduction
Lew Thomas

All the matarial tor this book comes from the
exhibition, Photography and Language, shown
simultaneoysly at Camerawork Gallery and

La Mamalle's Arts Cantar, San Francisco, 1976

Because of the open structure of the extibilion
photographic works were received from all paris
ol the United States: In order (o stimulate

inieresls heyond the letishism of the object and 1o
allow anists outside Calitomia to participate on

an equal basis, an 87 % 10" horizonlal lormat was
made an unequivocal conditian lar antry to the
exnibil. Within 1his .context armsis were free o
send as many prints as they though! necessary o
fultiti their projects. Images could be any size,
verlical or horizonial. 50 long as they ware
presenied in the prescribed lormal. Unmounied ana
unframed work would than be stapled to the
gallery walls in alphabelical order. Therelore, the
conditions and policy of Photography and Languagea
imade if possible 1o install work wilthowt subjective
mediation, encourage work beyond a regional scope.
neulralize the value of the object and, eguate an
exiibilion with theory, Thus a context was
established 10 explare the meamng and wdeantily of
art and artials,

“If @ thing appears which ig neither one thing nor
arather within an established classification. it
should nol therefore be supressed as it may
prove lo be the seed from which an alternative and
ingtructive classification can be grown,”

Victor Burgin

Once linguistic struciunng 15 integrated with
photographic procedures genres are subjecied 10
rainferpretalion and expansion, Unexpecled
formats emarge enabling artisrts 10 handle content
hal no longer can be contained wilhin a

plotdrial tradition. Some of the material selecied
for 1his book wiilizes lamiliar terniory of photography
hike tandscape, partraiture and documeantary n
whigh the application ol language provides an
obyective tension to the imagery. Waorks implying
femimnisl ieclogy nave found an accessibie
mathadalagy withm photography and languags 1o
axprass their views, This dialechical apgroach 1o
phatography 15 lurther reflectad in the book by
work ihal confines s meaning 1o Measunng.
leeating, imining ar dafiming the boundaries al the
medium, The indapandence of (deas in relation W
photography has opened up an entirely neéw setof
possitilies (o deal “with the social mediation

ol the physical world throwgh the agency of signs’
as pult by Vicior Burgin

The wnlten matenal meluded in the book provides an
Intellectual framework lor the positioning of the
visual contents, The lone ol these essays are
distinctly different from the promotional Inerature
common in photographic wnling.

Special ack nowlodgement musl be made 16 John
Lamkin [Camerawork Gailery) and Carl Loatile
{La Mamelie s Aris Ganter) for thasr supporn

and underfaking of & complex exhitilion and of
course 1o avaryone who submitted work 1o the
extibilion and book Responsibility tor selecting
work tor publication and 18 siructunng abides with
ma

Finally 1he design and production of the book would
nes existwithout the indefangable afforts of
Donna-Lee Phillips.
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ALPHA
Peter D'Agostino

"Knowledge of language results from the- inlerplay
of imitraliy given structures of the mind
maluralional processes and inleraclion wilth the
anvirgnment "

Noam Chomshy’

Just as the vocal musculature, braun. and cultural
confexl sel imifs on the proguciion of sownds ana
[ manipulalion we can make of et 30 also gy
the technology of fim and the psychology ot
percaplion and cogiilion sol limifs oan the way we
maaniputate aur hilm signs

Sl Worth

The exact meamug of words become knbwh anly i
the context of dach new tatemant
wWellgenstem

‘We qissect pature along fines Lo down Dy our
mgtive languages: The categories and fyoes Ml we
isnlate from the world of phengmena wea dg no!

find there because they stare gvery obséryar in the
face; on the confrary the world 18 preseatoed g
kalerdoscopic Nux of impressions which has lo be
n.rgianiz.aa' by aur minds—and this means largely
by our linguistic systems in our minds.’
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ALPHA was initiated as a semiotic study of the film Alphaville (Godard, 1965).

The film narrative involves the loss of language meaning in a future society run by
computers: Yes means Yes and No, In is Out. iLik_e ‘Newspeak’, in 1984, and the burning
of books in Fahrenheit 451, the goal is to limit language, to limit thought.).

The subject of Alphaville is FILM and LANGUAGE;:

Light Image
Time Word

A series of 8 photographs—
ALPHA is a translation and distillation:

from FILM (French spoken) Movie
to PHOTO (English written) Still

Peter D'Agostino
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